with the sculpture, con in turn limit the sculpture's interaction with its surroundings. The base, in relationship to the viewer, often creates a podium or stage effect for the sculpture, causing a strong separation between sculpture and viewer.
Although the wall-surface still maintains the necessary supportive function of the more traditional base, I discovered that the wall is such a familiar surrounding that its familiarity deemphasizes its own presence, and so minimizes the psychological distance between object and viewer. As all the pieces do, "Piece of Mind" exemplifies the retention of three-dimensionality and the added individuality and self-sustaining qualities of its total separation from a base. The lack of a base gives the illusion of self-support, yet does not remove the piece from the viewer's immediate world.
In feet, it amplifies an environment where observer and object are given a similar status. Without the base the sculpture functions with the casualness of the most familiar of objects.
"Continental Bye-Bye" and "Atoms Rushing to Infinity Aren't Necessarily Lost, Are They?" retain many of the basic aspects of "Piece of Mind."
Both pieces ore capable of self-support, yet give a growing feeling of tension and precarious positioning caused by movement stopped in space and time.
In "Continental Bye-Bye" a natural, lethargic movement up and to the right takes place, yet a noticeable downward pull is evident. It creates 4
• Figure 1 . Piece of Mind. Aren't Necessarily Lost, Are They?
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Here the equilibrium between the downward pu II and upward thrust is more apparent, and therefore more dramatic.
In working on these two pieces the nature of form and movement excited me most, along with creating the i II us ion of self-support, I ike suspended animation.
While developing my previous pieces I had the inclination to create 1 l the illusion of a number of separate elements composing a single piece. My motivation was to bring together in a single space two separate pieces that have different directions and different aspects, but form a coherent entity. The form of the total piece is not confined to the two sol id parts, but includes an ambient negative space. This space is integral to the total form._ It establishes a dialogue between the separate components. Each piece has its own freedom, yet belongs to the some common space. After the study was completed, plaster piece-molds were taken from it.
Wax was then cast into the piece-molds, resulting in a wax copy of the original clay piece. The wax, in turn, was invested in a two-piece waste-mold and melted out of the mold in a burn-out kiln. Before brushing a number of polyester resin layers onto the mold surface, it was treated with a release agent (liquid latex). After the resin had been applied to the mold surface, it was left to cure for six to twelve hours depending on its thickness and ~mount of catalyst used. The thickness of the resin layers may vary from 1/8" to 3/8 11 •
Before removing the plaster-waste mold, polyeurathane foam was poured into the hollow sculpture for inner support. At this point the waste-mold was chipped away, exposing the final piece.
14 As a final finish the piece was sanded, polished, and sealed with a clear acrylic spray. In the case of "Continental Bye-Bye" and "Ding an Sich"
further patination was obtained with additional pigments (acrylic paints).
